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North Korea and the Politics of Visual Representation

Abstract

Within international discourses on security, North Korea is often associated with risk and
danger, emanating paradoxically from what can be called its strengths —particularly military
strength, as embodied by its missile and nuclear programs—and its weaknesses—such as its
ever-present political, economic, and food crises—which are considered to be imminent
threats to international peace and stability. We argue that images play an important role in
these representations, and suggest that one should take into account the role of visual im-
agery in the way particular issues, actions, and events related to North Korea are approached
and understood. Reflecting on the politics of visual representation means to examine the
functions and effects of images, that is what they do and how they are put to work by allow-
ing only particular kinds of seeing. After addressing theoretical and methodological ques-
tions, we discuss individual (and serial) photographs depicting what we think are typical
examples of how North Korea is portrayed in the Western media and imagined in interna-

tional politics.
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Introduction

Within international discourses on security, the Democratic People’s Republic of Korea (here-

after North Korea) is often associated with risk and danger, paradoxically emanating from

what can be called its “strengths” and “weaknesses” —on the one hand, North Korea’s mili-

tary strength, as embodied in its missile and nuclear programs and the feared proliferation of

related technologies; on the other, its internal weakness such as its ever-present political,

1

The paper has been presented at the 51st Annual Convention of the International Studies Association, New
Orleans, February 17-20, 2010, and at the 60th Political Studies Association Annual Conference, March 29 to
April 1, 2010, Edinburgh, UK. The authors would like to thank Rosemary Shinko and Patrick Kéllner for their
helpful comments and criticism. This work was supported by a grant from the Academy of Korean Studies
(AKS-2010-R34).
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economic, and food crises, which are considered to be imminent threats to regional and in-
ternational peace and stability.

The 1990s appear to have been a defining period in these representations. North Korea’s
refusal in 1993 to admit inspectors from the International Atomic Energy Agency (IAEA) to
its nuclear complex at Yongbyon, and its threat to withdraw from the Non-Proliferation
Treaty (NPT), which almost resulted in a pre-emptive military strike by the United States, as
well as its appeal in 1995 to the United Nations (UN) for aid assistance to help alleviate the
worsening humanitarian situation made the country a continual issue of international concern.

Besides these highly polarized binary representations of “strength” and “weakness”,
North Korea is concurrently portrayed as pursuing “rational” and “irrational” actions, poli-
cies or behaviour patterns. In these readings, North Korea’s supposed rationality is reflected
in its calculating behaviour, which is sometimes referred to as “blackmail” or “coercive di-
plomacy”, in international negotiations regarding its missile or nuclear programs. Under the
threat violence, coercive diplomacy allows Pyongyang to gain maximum benefits in the form
of economic or food assistance with minimal concessions regarding disarmament. Its sup-
posed irrationality, which is at times taken as being synonymous with genuine madness (“in-
sane Kim Jong-il”), could be inferred from its spontaneous or unpredictable behaviour, lead-
ing for instance to nuclear tests, missile starts, military attacks or the non-compliance of in-
ternational agreements.

In short, North Korea is simultaneously seen in rather contradictory terms when it comes
to international affairs: it is strong yet weak, rational yet irrational, and deserving of either
international condemnation, isolation, and sanctions, or commiseration, cooperation, and as-
sistance. Each representation leads to different, and, at times incongruous, political strategies
towards North Korea. Different images and representations generate a whole new form of
portrayal of North Korea. In the following pages, we discuss selected photographs and photo
series of what we think are typical examples of how North Korea is portrayed in the Western
media, and how this so-called pariah nation is imagined in international politics. It should be
noted that we do not profess to cover the full range of North Korea’s appearance in visual
discourse—a possibly insurmountable task. It will be shown, however, that particular politi-
cal strategies depend upon a pre-established field of perceptible reality in which visual im-
ages play a central role.

Any discourse analysis starts from the postulation that “all objects and actions are mean-
ingful, and that their meaning is conferred by particular systems of significant differences”
(Howarth 2001: 101). This is not to suggest that discourse has to be “text” in a narrow sense;
it makes sense to include all kinds of meaning, as transmitted by, for example, visual images
and sound effects, into the analysis. As argued later, visual representations in particular are
of immense importance in times of increased transnational interconnectedness, because they
bring about political consequences by shaping particular ways of seeing (Berger 1972), and,

hence, by constructing “reality”.
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It should be noted at the outset that the kind of argument developed here requires sub-
stantial theoretical elaboration, which would go well beyond the scope of this article. In the
next section, the paper outlines some necessary ontological arguments on the questions of
difference and identity, mainly drawing on discourse-theoretical insights. Subsequently, it
will be demonstrated theoretically how visual representations have political consequences,
before turning to how North Korea is visually represented and how these depictions trans-
late into political practices. The conclusion summarises the major theoretical implications of

the analysis, and briefly touches upon the ethical dimension of identity constructions.

2 Identity Constructions in International Politics

“Difference” is located at the heart of any identity construction. Something is what it is only
through its differential relationship to something else. Taking meaning as differential rather
than referential simply gives language priority in the analysis of the world as we view it.
Since there is no essential common ground that binds a society together, different identities
have to be politically articulated. Identity remains partial; it can never be full or complete. It
can therefore only be established by difference, by drawing a line between something and
something else. All identity is relational, formed by social practices that link together a series
of interrelated signifying elements. All principles and values, therefore, receive their mean-
ing from relationships of difference and opposition (Laclau 1990: 21, 58).

The eventuality of a social identity thus depends on the construction of a threatening, ex-
cluded outside: “a radical exclusion is the ground and condition of all differences” (Laclau
1996: 39, 52). It is the unifying foundation of any system.? What follows from this is that there
are relations of equivalence between in-group actors that create antagonisms in relation to
other social groups. In opposition to the excluded element, all other elements are equivalent
to each other in that they negate the excluded identity. The emergence of a community en-
tails the passage from disconnected social demands to a universal one via the construction of
a chain of equivalences and the creation of an external, antagonistic force—in our case North
Korea. If there is anything like the “West” that has political meaning, it cannot be constructed
on essentialist grounds, but rather, and only, by drawing a representational line between Self
and Other. Two consequences follow. First, exclusion has an ethical dimension—it is never
neutral and often takes the form of subordination. Relations between the in-group and the
out-group are power relations. Second, equivalence is not synonymous with identity. Equiva-
lence presupposes difference, but can eventually lead to the formation of tentative collective
identities.

Moreover, the excluded Other keeps threatening the identity of the chain of equivalences.

The latter cannot evolve into a positive identity, as it relies on a negative outsider for its con-

2 For comment, see Howarth (2001: 105); Critchley and Marchart (2004: 4); Gasché (2004: 25).
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stitution. Therefore, political theorist Ernesto Laclau concludes “that in a relation of equiva-
lence, each of the equivalent elements functions as a symbol of negativity as such, of a certain
universal impossibility which penetrates the identity in question” (Laclau 1996: 14). Identity
needs an external force for its very existence; without this Other, identity would be different.
Hence, the annihilation or destruction of this excluded other would lead to a radical identity
change, and a negative assertion of the excluded becomes the prevalent mode of representa-
tion. In this sense, the Other continuously feeds the identity of the Self.

The question remains of how one particular worldview, such as the representation of
North Korea as a “menace”, can be become dominant or hegemonic. Drawing on insights
from Laclau and Moulffe’s discourse theory, the article argues that hegemony rests on the as-
sumption that any discourse tries to dominate the field of discursivity.

Particularly crucial for the following scrutiny of representations of North Korea, is that
the hegemonic operation has a deeply catachrestical character. In fact, it often takes the form of
a synecdoche, as a part comes to represent the whole (Laclau 2005: 72). Laclau conceptualises
hegemony as a threefold process of symbolic representation that develops from a metonymic
moment to metaphoric substitution and finally to a temporary and incomplete synecdoche
(Laclau 1998: 158; for a critique see Wenman 2003). While the initial moment of metonymy
establishes a political frontier between “us” and “them”, the metaphoric slide consists of the
indifferent contents of particular demands, which make it possible for the part to represent
the whole: synecdoche. In this context, Laclau concurs with deconstructionist Paul de Man
that a synecdoche represents a “borderline figure that creates an ambivalent zone between
metaphor and metonymy” (de Man as cited in Laclau 1998: 158). According to Jacques Lacan,
metaphor and metonymy are the two central “figures of style” in the production of meaning
(Lacan 1977: 157). While metaphor creatively replaces one signifier with another that is co-
extensive with the substitutive or paradigmatic dimension of language, metonymy stands for
the combination of signifiers, and represents the syntagmatic facet of language (Lacan 1977:
156-157; Barthes 1977: 60).

Fig. 1: Synecdoche and the Hegemonic Process

Metonymy - Metaphor - Synecdoche

In accordance with his views on universalism, Laclau maintains that hegemony can only es-
tablish an “impure synecdoche” (Laclau 1998: 168). For Laclau, there needs to be one sector
of society representing the ends of society at one particular moment. This one sector needs to
have synecdochical potential to unite disparate emancipatory struggles for social integration.

It is here where the final moment of a synecdoche—the part standing in for the whole—
can be seen, and the theoretical formulation presented here is essential for the following dis-

cussion of visual images.
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3 The Significance of Visual Representations

In particular, visual representation seems to be crucial in times of increasing interconnected-
ness across time and space, because “it is one of the principal ways in which news from dis-
tant places is brought home” (Campbell 2007a: 220). Images can enact powerful effects since
governments, international organisations and the public are almost always pressed to take
action when confronted with imagery of human suffering, such as wars and famines (Lisle
2009; Campbell 2003, 2007b; Moeller 1999; Benthall 1987; Postman 1987). As Debbie Lisle
(2009: 148) maintains, “[w]e see that the objects, issues and events we usually study [...] do
not even exist without the media [...] to express them.” Accordingly, visual images have po-
litical and ethical consequences because of their role in shaping private and public ways of
seeing (Bleiker and Kay 2007). The ways people come to know, think about, and respond to
developments in the world, are deeply entrenched in the ways this information is made visi-
ble to them. In this sense, vision and visuality are part of political dynamics themselves since
the practice of seeing entails serious repercussions concerning the ways in which people in-
teract with one another.

Despite the obvious importance of visual representations in global politics, little attention
has been paid to their analysis in the field of international relations (IR). Only a few scholars
argue for the inclusion of aesthetic insights into IR inquiries in order to enhance the under-
standing of the “phenomena of world politics and to address the dilemmas that emanate
from them” (Bleiker 2001: 519; 2006; Bleiker and Kay 2007; Campbell 2007b; Pusca 2009).
There are nevertheless an increasing number of publications, which consider art, photogra-
phy and other forms of visual representations as part of their inquiry. One of the latest ex-
amples, which proclaimed that “art matters” (Danchev and Lisle 2009: 775), was the 2009
special issue of the Review of International Studies.® It seems that the significance of the rela-
tionship between visual representations and reality has been acknowledged in IR primarily
as a result of the coverage of the terrorist attacks of 11 September 2001 (Campbell and
Shapiro 2007).

The publication of photographs showing North Korean leader Kim Jong-il serves as a
good example of how visuals are referred to in international or regional security politics
when it comes to underlining the necessity of specific policy responses, such as military con-
tingency strategies and military exercises. In the autumn of 2008, the North Korean govern-
ment began publishing pictures of Kim Jong-il after rumours and reports of his worsening
health began to spread. Regardless of how these pictures are interpreted —underlining his
health or ailment—this example shows how photographs function as referents to make le-

gitimate statements and draw conclusions.

3 Other examples examining the relationship between aesthetics and IR are, for example, the special issues of
Millennium in 2001 and 2006, and of Security Dialogue in 2007.
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3.1 The Politics of Visual Representations

A photograph suggests the ability to witness reality as it is. As one among several modes of
representation, photography possesses a specific feature, since, as Michael Shapiro asserts,
“it is the one most easily assimilated into the discourses of knowledge and truth, for it is
thought to be an unmediated simulacrum, a copy of what we consider the ‘real’” (Shapiro
1988: 124; see also Barthes 1977). The photograph suggests a quality of representation which
scholars term mimetic (Bleiker 2001), reflective (Hall 1997), or documentary (Hamilton 1997),
and which implies the possibility of seeing the unvarnished truth with one’s own eyes. How-
ever, as Campbell objects, photographs “are necessarily constructions in which the location
of the photographer, the choice of the subject, the framing of the content, the exclusion of
context, and limitations on publication and circulation unavoidably create a particular sense
of place populated by a particular kind of people” (Campbell 2007a).

It is important to note that a photograph is neither objective nor neutral, since it is al-
ready an interpretation (Butler 2009). That is to say, photographs produce meaning because
they determine what kinds of objects and subjects can be seen and how they are made visible.
Photographs are by definition reductions of a given complexity since only parts of this com-
plexity can be pictured. As Susan Sontag puts it, “to photograph is to frame, and to frame is
to exclude” (Sontag 2003: 46). Therefore, not only can photographs be characterised as synec-
dochic representations, but they can also serve, in Laclauian terms, as visual figures of he-
gemony since photographic parts visually embody a totality (cf. Laclau 2000b). As mentioned
above, a reduced representation translates into the modification of what is represented. In
other words, photography is inevitably transformative of meaning because of its selections
and reductions, which create a different, and thus new, meaning of what is pictured.

Of course, one might argue that any kind of discursive information, be it linguistic or
non-linguistic, must be translated into a textual form in order for it to be analysable. Sec-
ondly, upon accepting this stance, working with text or writings leads to the deployment of
those linguistic devices that correspond to the ontological assumptions outlined in discourse
theory, for it is these assumptions that guide the analysis and are applied, modified and ex-
tended to a particular case. However, if we are interested in visual images as a means of
communication, we also need to find ways to address non-verbal discourse in a more imme-
diate manner. In fact, as Hamilton summarises, “the photograph seems closer to lived ex-
perience than words ever can be” (Hamilton 1997: 87)—a statement which would appear to
favour the image over the written word. In common parlance, it is almost natural to say that
a picture is worth a thousand words. The centrality of images in our everyday (Western) life,
which has been called “ocularcentrism” by Martin Jay (1993), reveals the power relations of
representation, according to which a single picture can be regarded as being more meaning-
ful than a bundle of texts. Critics argue, however, that imagery has been important through-
out history and to all societies, and object that the claims of the increasing importance of the

visual are Eurocentric (Rose 2001: 8-9).
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Regardless of the debate about whether an image is more powerful than a specific
amount of words, there is a dispute in the literature about the relationship of texts and im-
ages. At the heart of the discussion stands the question of whether an image can speak for it-
self. That is to say, whether images rely on texts in order to be comprehended. For Roland
Barthes (1977), there has been an historical turnaround in the connotation processes with the
emergence of the press photograph. As he puts it, “[flJormerly, the image illustrated the text
(made it clearer); today, the text loads the image, burdening it with a culture, a moral, an
imagination” (ibid.: 26).* What can be inferred from Barthes’s work is the meaning-guiding
function of texts. Captions contextualise, emphasise/prioritise or even add particular aspects
to the image, so that it is read in a specific or new way. Susan Sontag argues similarly, stating
that a photograph cannot provide an interpretation just by itself, without a text. It requires
captions, which then channel its interpretation (Sontag 2003; Bleiker and Kay 2007). Judith
Butler explicitly criticises Sontag’s argument, asserting instead that, “it does not make sense
to accept Sontag’s claim [...] that the photograph cannot by itself offer an interpretation, that
we need captions and written analysis to supplement the discrete and punctual image” (But-
ler 2009). Butler refers to the US Department of Defense’s frame, a regulated visual perspec-
tive, established for the public in recent and current wars, which structures the reading and
interpretation of images in advance.

What can be concluded from this discussion is that on the one hand, images may be be-
coming increasingly more significant than words in our everyday life. But on the other hand,
words can govern or facilitate the interpretation and hence the comprehension of these im-
ages. As Gillian Rose underlines, “it is important not to forget that knowledges are conveyed
through all sorts of different media, including senses other than the visual, and the visual

images very often work in conjunction with other kinds of representations” (Rose 2001).

3.2 Methodology

The focus of the following methodological discussion is on language and forms of language
use. The analysis stays “totally clear of any relationship to what people really think. [It is] not
interested in inner motives, in interests or beliefs; it studies something public, that is how
meaning is generated and structured” (Waever 1995: 254). Theorists employing discourse
theory for empirical analyses make a strong case for the study of language (Howarth 2000;
Howarth, Norval and Stavrakakis 2000). As has been emphasised above, however, language
must not be seen as text in a constricted sense. It is conceived of here more broadly. As Der-

rida, for instance, stressed,

4 The question of whether the image informs the word or vice versa is also debatable. For instance, Hamilton
argues that the image is still supportive of the text by giving it a “representational legitimacy” (Hamilton
1997: 87, italics removed). As he states, “the apparent objectivity of the camera-produced image may help to

fix the meaning of a given text, by providing it with a representational legitimacy” (Ibid., italics in original).
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we say ‘writing’ for all that gives rise to an inscription in general, whether it is literal or not
and even if what it distributes in space or time is alien to the order of the voice: cinema
photography, choreography, of course, but also pictorial, musical, sculptural ‘writing’.

(Derrida 1998: 9 as cited in Campbell 1998: 271)

A crucial question in the analysis of visual representations is how we analyse visual materi-
als such as paintings, photographs or films. What are the techniques or methodologies used
to understand imagery? First of all, it is important to note, in accordance with Stuart Hall
(1997: 9), that “there is no single or ‘correct’ answer to the question, “What does this image
mean?’” That is to say, the “real” or “true” meaning of an image cannot be deduced, as in the
case of a causal mechanism. Therefore, only interpretative inquiry will help identify and un-
derstand the meaning(s). However, this should not open the doors for methodological arbi-
trariness. Indeed, it is important to justify one’s own interpretation of imagery convincingly.
To this end the paper adopts insights from what Gillian Rose has called “critical visual meth-

odology”.5 As Rose explains:

By “critical” I mean an approach that thinks about the visual in terms of the cultural
significance, social practices and power relations in which it is embedded; and that
means thinking about the power relations that produce, are articulated through, and
can be challenged by, ways of seeing and imaging.

(Rose 2001: 3)

To analyse images, it is important to expose and understand their productive effects, repre-
sentational patterns, and recurring visual key themes. That is, to reveal the ways in which
visual representations enact subjectivities by positioning the viewer in relation to the viewed.
The paper thus asks how images are entangled in the process of identity construction, and
examines how they allow only specific kinds of seeing—how images determine the realm of
the visible and, no less importantly, the invisible, which render specific actions and state-
ments as legitimate or non-legitimate.

Concerning the image itself, there are specific photographic arrangements which affect
its rhetorical force (Shapiro 1988). Present-day imagery of North Korea is assembled mostly
in the form of photo essays that deploy their signifying effects through the telling of a par-

ticular narrative, a specific reality, which is mediated.®

5 For Rose, there are three “sites” during which the meanings of an image are created. The first concerns the cir-
cumstances of its production; the second refers to the image itself; and the last targets the audience where the
image is seen. Each of these sites operates on three further levels or modalities as Rose calls them. The techno-
logical, compositional, and social modalities function as methodological tools to differentiate the quality of an
image. While the compositional and social level (referred to here as contextual modalities) will be adopted, the
technological aspect can be neglected because all photographs in this paper are digitally produced pictures.
Further, asserting that the three modes of meaning-making overlap, the paper focuses more on the site of the
image and audience than on the mode of production (Rose 2001: 16).

¢ The depiction of “real” life in North Korea has been the focus of many recent publications: Demick 2009; Hassig
and Oh 2009; Myers 2010.
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The compositional and contextual aspects of images are useful for the analysis of visual
representations. While the composition of images refers, for instance, to the content (what is
shown?), colour (what is the hue, saturation or value of images?) and spatial organisation (how
are the elements of the image positioned in relation to each other?), contextual factors com-
prise, for example, the time, practices, settings, and relations with which images are encircled
(Rose 2001: Ch. 2).” All these qualities constitute elements of a particular thematic discourse.

On the basis of these methodological propositions, the following section discusses se-
lected but characteristic imagery of North Korea. The photographs chosen cover the time
span of over a decade, beginning with the mid-1990s, with an emphasis on more recent por-
traits of North Korean reality. It should be noted that this selection is not meant to serve as an
extensive account of how North Korea is represented visually by the West or Western media.
However, the photos are emblematic of the often-stereotypical ways in which North Korea is
looked at, thus establishing boundaries and difference. It will be argued that images of North
Korea showing its military “strength” and internal “weakness” are highlighted as idiosyn-
cratic aspects to emphasize its Otherness. The use of images marks North Korea in particular
ways, which separate “them” from “us”. It should also be stressed that the article does not
question the correctness or content of the selected images but rather intends to show that
specific depictions depend on a particular understanding of who and what is deserving rep-
resentation and publication. Further, “the problem is not so much the presence of such im-
agery [...], but rather the absence of other views amongst the imagery the global visual econ-
omy transmits to audiences” (Campbell/Power 2010: 188). The prevalence of one visual per-
spective, necessarily indicating a lack of alternative representations, affects the ways how
people come to know and respond to events, developments, and issues related to North Ko-

rea. In this vein, the visual reveals its political and ethical significance.

4 Representations of North Korea

Among policy-making, academic, and media circles visual imagery of North Korea is widely
assumed to be rare and unusual. This supposed lack of images might to a large extent be ex-
plained on the basis of the local conditions, which restrict the international media’s access to
what is happening in the country. Possibly because of this, pictures and films depicting
North Korea and its purported reality are regarded as even more special and desirable. “Rare
visits” by foreign observers provide “rare glimpses” into a nation widely considered to be

the world’s most isolated.® This exceptional (or presumed to be exceptional) situation sug-

7 It should be noted that the distinction of the categories is not clear cut. While Rose attributes certain aspects
such as focus, angle, or positioning of elements to the compositional mode, for some scholars these aspects
have to be considered as contextual factors (e.g. Bleiker and Kay 2007).

8 Such statements refer mostly to the country’s assumed lack of participation in regional or international rela-
tions. However, if measured in terms of official diplomatic relations, for instance, North Korea is not even re-

motely as isolated as Taiwan.
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gests that because we do not see much of North Korea, we do not have sufficient knowledge
about it, which in turn creates a legitimate reason or quasi-imperative to visualize it—one
must “see it to believe it”. This situation points to the linkages between ways of seeing,
knowledge and politics. Images not only promise to help us to see and, therefore, under-
stand what is “really” going on, but they enable us to know which will inform our political
and ethical responses.

Despite the above-mentioned claim that images of North Korea are lacking, numerous
photographic essays, illustrated books, documentaries and television series, as well as plat-
forms, social networks or services on the Internet such as flickr, youtube or Google Earth, reveal
the principled availability of imagery of North Korea and its enduring visualization in con-
temporary discourses (BBC 2005, 2009; Bech 2007; Boston Globe 2008, 2009; Van Houtryve
2009a, 2009b; Kang and Watanabe 1997; LIFE undated; McNulty 1995; Lee 2008; Fragala 2009;
Righetti 2003; Morris 2005).° They show that, contrary to popular belief, imagery of North
Korea is not as rare and exceptional as presumed.!?

So the basic question could be to ask how North Koreans and North Korea appear in vis-
ual discourse. Contemporary imagery of the Democratic People’s Republic of Korea (DPRK)
reveals similar compositional and contextual modalities, which result in recurring and some-
times contradictory (but in certain thematic fields congruent) representational patterns and
key visual themes: backwardness, bleakness, madness, dangerousness, isolation, poverty,
scarcity, and weakness. These depictions show how North Korea is visually construed as the
very antithesis, and hence Other, of modern globalisation. The images tell us who they are
and how life proceeds over there. Showing predominantly the same motifs (pitiful and mis-
erable women and children, empty and deserted places and spaces, monuments, homoge-
nous masses, weapons and soldiers) and emphasising visual (contextual or spatial) contrast,
these photographs result in what can be tentatively described as a hegemonic visuality —an
interpretative or visual frame which allows for the depiction and reading of images only in
specific ways. This visuality regulates the (in)visibility of objects, subjects, and circum-

stances, and therefore determines what is existent and what is not (Butler 2009).

4.1 North Korea as a Wimp

A good example of what is (made) almost invisible in Western representations of North Ko-

rea is smiling or joyful ordinary North Korean people. Tomas van Houtryve’s photo essay,

®  The Internet in particular seems to provide an almost boundless source of academic, journalistic, governmen-
tal and private information on North Korea. For instance, Evan Ramstad reports on “citizen spies” uncovering
what they believe are North Korea’s secrets with the help of Google Earth, an online service providing satellite
images (Ramstad 2009).

10 Especially after the publication of press reports according to which North Korean leader Kim Jong-il suffered
a stroke in August 2008, the interpretation of photography of Kim Jong-il became popular among North Korea
observers (Kolonko 2009; Fragala 2009; Time 2008a, 2008b).
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published recently in Foreign Policy (see Figure 2), is indicative of this visual frame (Van
Houtryve 2009a). While the essay claims that van Houtryve “took arresting photographs [...]
rarely captured and even more rarely distributed in the West”, its heading (“The Land of No
Smiles”) suggests that happy or cheerful North Korean people are impossible to find. The
caption of one of the images reinforces this frame by explaining that “[w]hen van Houtryve
approached North Koreans, they walked off or averted their eyes. He never once photo-

graphed a smile. Even children ran away from him” (ibid.).

Figure 2: “The Land of No Smiles” (ibid.)

FP PHOTOE

THE LAND
OF NO SMILES

Renowned documentary photographer TOMAS VAN HOUTRYVE
entered North Korea by posing as a businessman looking to open a
chocolate factory. Despite 24-hour surveillance by North Korean minders,
he took arresting photographs of Pyongyang and its people-images
rarely captured and even more rarely distributed in the West. They show
stark glimmers of everyday life in the world's last gulag.

The observation of supposedly dismissive North Koreans made in the essay is not uncom-
mon among many North Korea visitors. In his illustrated book entitled The Last Paradise,

photojournalist Nicolas Righetti similarly noted,

Apart from my guide, in the street nobody speaks to me. When I am alone, no one es-
tablishes contact; no one seems to pay any attention to me. Life goes on if I did not ex-

ist. Not even the police or soldiers take the risk of approaching me. Fear imbues us all.
(Righetti 2003)

What these excerpts suggest is that the difficulty of establishing contact between visitors and
locals in North Korea is due to the anxiety and reluctance on the part of North Korean people:
“They [the North Koreans] walked off or averted their eyes [...] Even children ran away from
him” or “nobody speaks to me [...] no one establishes contact”. The hindered contact is ex-
plained by North Korea analysts mostly in political terms, according to which ordinary
North Korean citizens are prohibited from approaching foreigners. However, putting aside
the likelihood that these North Korean people could at that time of day have simply been
(non-politically) indifferent towards them, the question could be posed the other way round:
why should North Koreans approach strangers holding a camera who, presumably, do not

speak their language but nevertheless attempt to talk to and photograph them?
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These citations are not meant to suggest that the photo essay and illustrated book (or
other records of North Korea) are wrong or untrue; the concern is not related to the com-
pleteness or truthfulness of the images."" Rather it is a “question of what they do, how they
function, and the impact of this operation” (Campbell 2007b). That is to say, how interpreta-
tions, identities, and responses are enacted through specific ways of seeing. Since images
should not be understood as mediating objective information but rather as evoking affective
responses on the part of the viewer, a change in the characteristics of the image from infor-
mative to normative can be concluded. In other words, photographs do not necessarily show
what is going on; rather, they tell us how we should feel about what is going on (ibid.).

The photo essay published in Foreign Policy is interesting for another reason as well.
While the introductory remarks mention that van Houtryve took photographs of “Pyongyang
and its people”, the title “The Land of No Smiles” indicates a synecdochic relationship be-
tween images, text and title, in which the being of the whole (land) is inferred by the visual
representation of the part (Pyongyang). As the introduction adds, “They [the images] show
stark glimmers of everyday life in the world’s last gulag.”

In general, such synecdochic representations are not uncommon in media accounts or
photo essays since the latter attempt to capture the very character of people, places and cir-
cumstances within a single moment. An article on North Korea’s food situation published in
the Observer on August 18, 1997 also exemplifies a synecdochic link between text and image
(see Figure 3).

With regard to photographic representations of HIV/AIDS in Africa, Bleiker and Kay (2007),
for instance, have noted that some pictures of human suffering show exclusively decontextu-
alised miseries in which the depicted are abstracted from their original context.’? The photo-
graphs are taken from a specific perspective, leaving out particular cultural or societal fea-
tures and showing only desolate, passive victims who are marked by their agony.

This kind of photography —the exposure of individuals mostly in the form of photo-
graphic close-ups—is characterised by a “personal code”, which can have depoliticising ef-
fects (Shapiro 1988). Such photographs mostly evoke pity instead of compassion on the part
of the viewer, providing her with a secure and safe position away from the remote scene
where the pictures were taken. It is important to note that depictions of suffering can “be-
come a way of affirming life in the safe here and now, giving people a sense of belonging to a

particular group that is distinct from others” (Bleiker and Kay 2007: 151). The suffering or

11 Photographers or photojournalists often have no control over how their images are being used or circulated
since the pictures are refined by the publishers’ editorial departments. Van Houtryve’s personal website shows
that his captions for the images published in Foreign Policy tend to be descriptive rather than interpretative.

12 The abstraction of images from their original context resembles Laclau’s problematisation of (distorted) repre-
sentation. That is to say, images are examples of distorted representations since, paraphrasing Laclau, an im-
age “inscribes an interest in a complex reality different from that in which the interest was originally formu-

lated, and in doing so [...] constructs and transforms that interest” (Laclau 1993: 290, italics in original).
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death of the other is metonymic with the affirmation of the self as a member of a particular
group (Biehl 2007: 139). In other words, the viewer’s identity is substantiated through the

viewing of such images."

Figure 3: “A nation’s hunger in a child’s face” (Observer 1997)

A nation’s hunger in a child’s face

This is what hunger does.
Kim Su Sim is a undernour-
ished child in a North Korean
hospital. He had been staring
into space when he suddenly
toppled over and lay motion-
less on the floor, still with the
same listless gaze of hunger.
“The maize crop has failed
|and the drought is rotting the

rice in the fields,’ said Marie
Staunton, deputy director of
Unicef in Britain, on her
return from North Korea last
Friday.

‘A cold winter will soon hit
the country and 800,000 mal-
nourished children will be at
risk, and things will be worse
than Ethiopia or Somalia.’

Figure 3 shows a child lying on a floor in a North Korean hospital and carries the heading “A
nation’s hunger in a child’s face”. This picture epitomises a pars pro toto representation with
the “motionless” and “listless” child embodying the “nation’s hunger”, that is, the suffering
and plight of the people of the DPRK. The ailing boy serves as the synecdochic signifier for a
vulnerable country and provides the reader with an interpretative frame, which allows for
the reading of the image only in terms of a nationwide humanitarian emergency. Similar to
the example above, the partial content (boy) assumes the legitimate representation of the
whole (nation), thereby revealing the hegemonic mode of the image. The photograph—
together with its captions—purports to offer a summary of the nutritional conditions in the
country, suggesting that North Korea’s reality is proceeding in the same way as the boy’s. The
part (boy) becomes constitutive of the whole (the nation’s reality) or, as Chandler has noted,
“[t]hat which is seen as forming part of a larger whole to which it refers is connected existen-

tially to what is signified —as an integral part of its being” (Chandler 2007).

13 In John Berger’s Ways of Seeing, an example is given of how representations of the Other serve as identity
constructions of the Self by referring to the genre of European oil paintings depicting female nudes. While fe-
male nude paintings were not only representations of femininity (other), they were also constructions of mas-
culinity (self), according to which “men act and women appear” (Berger 1972: 47, italics in original; see also
Rose 2001: 12).
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In conclusion, therefore, synecdochic representations can be crucial in mobilising and fa-
cilitating relief actions since they suggest causal chains between the well-being of a child and
the well-being of a whole country. By reducing complexity, they create the incentive to act—
“to do something” —and suggest that actions are effective. It is important to note the link be-
tween the enabling of effective actions and synecdochichal representations. As Charlotte Ep-
stein notes, “synechdochism [...] constitutes a set of beliefs or practice in which a part of an
object or person is taken as equivalent to the whole, so that anything done to the part is held
to impact the whole” (Epstein 2008: 112). On the basis of this significant argument, the paper
establishes the link between particular representations of North Korea and related policy

practices in the next section.

4.2 North Korea as a Menace

The main argument of this article holds that North Korea is represented in conflicting terms.
The inner coherence and possible contradictions of these representations seem to play no role
in this ambiguous picture. Within the field of international politics, North Korea’s threat po-
tential is frequently associated with its missile and nuclear programmes and the possible
proliferation of related technologies. One of the latest example is the US Department of De-
fense’s 2010 Ballistic Missile Defense Review, which considers North Korea’s nuclear ambi-
tions and its development of long-range missiles “one of the most significant threats to the
U.S. homeland” (US DoD 2010: 4). Even though North Korea has never successfully tested
long-range missiles (not to mention that Pyongyang has always emphasised that it would test
satellites), the report simply assumes that “sooner or later North Korea will have a successful
test [...] and [...] will be able to mate a nuclear warhead to a proven delivery system” (ibid.).

As part of these threat representations, it is a common practice to reinterpret imagery re-
leased by the North Korean government. For instance, photographs of North Korean military
parades are usually taken and distributed by the country’s official Korea Central News
Agency (KCNA). Outside North Korea, these images, are, however, habitually seen as exem-
plifying the belligerence and dangerousness of the Northeast Asian country, as in the above-
mentioned US Department of Defense report (ibid., see also Time 2003). Another good ex-
ample of remaking sense of official North Korean imagery is the photos of North Korean
leader Kim Jong-il, which are released by the government since autumn 2008 in an apparent
attempt to dispel doubts concerning reports of his deteriorating health condition. Yet, they
are mostly read exactly the other way around.

Another popular motive among threat representations of North Korea are photographs
of its military, which, for instance, show a perfectly organised goose-stepping structure. Of-
ten this is simultaneously construed as a surprise given the weak economy and isolation of
the political system. The text under the photo shown in Figure 4, published by LIFE maga-

zine, constructs a mystifying oxymoron by contrasting “the country’s malnourished economy
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and infrastructure” with a purportedly thriving army as “the nation’s primary employer,
consumer, and unifying force.” The photograph is a good example of the concurrent integra-
tion of North Korea’s supposed weakness (“malnourished economy and infrastructure”) and

threat (“military state”).

Fig. 4: North Korea’s Military (LIFE [undated])

North Korea: Secrets and Lies 11 0f 25

Korea: Military State

Diespite the country's malrourished economy and infrastructure, the North Korean military is the nation’s primary
employer, consumer, and unifying force. Some reports say the military swucks up a quarter of North Korea's gross
domestic product (the offical figure is 15.8 percent), and about one in five men from 17 to 54 is in the military.
Photo: Chung Sung-Jun/Getty Images

It is also a striking example of the dissemination and reinforcement of hegemonic views by
an uncritical, echoing press. Photos published outside North Korea also shape the media’s
cognitive apprehension of North Korea, authorising in advance what will and will not be in-
cluded in its public representation. In this process, media and politics form a coherent repre-
sentative complex. In international politics, to take the example of the guidelines on the EU’s
foreign and security policy in East Asia, North Korea’s nuclear programme and the prolifera-
tion of related technologies are a “major threat facing the region.” This danger would also af-
fect the EU since “threats to regional security [...] have a direct bearing on the interests of the
EU” (CEU 2007: 2).

It is through the combination of picture and text that discourse exercises its genuine
power. As Judith Butler contends, “Interestingly, although narratives might mobilize us, pho-
tographs are needed as evidence [...]” (Butler 2009: 69). The construction of threat, incredibil-
ity, and a certain myth of the North Korean people as a homogeneous, robot-like mass go
hand in hand. Pictures, such as that shown in Figure 5, undoubtedly structure our cognitive
apprehension of North Korea as an international actor. The mechanism of political represen-
tation and an echoing media illustrate the constructive power of politics to “ratify” reality,

that is, to regulate our perspective on something we have never directly seen.
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Fig.5: A Homogeneous Mass (Boston Globe 2008)

Wil i

g Morth Korean diteens and soidiers participate I ceiebrations for the 50th anniversary of the founding of MNorth Eorea In Pyongyang, September 5, 2008, In this
picture distribubed by horth Kor=a's official news agency KCMNA, September 10, 2008, (REUTEREHKCNA)

1

While North Korea is represented as a threat, it is also construed as standing outside of, or
defying, international obligations and norms. In this context, observers frequently cite mis-
sile and nuclear tests as well as withdrawals, non-ratifications, and non-compliance with in-
ternational treaties, such as the Non-proliferation Treaty (NPT) and the Comprehensive Test
Ban Treaty (CTBT), and with the UN Security Council’s resolutions (CEU 2009). The image of
North Korea as an outcast is frequently mirrored in the international press and the pictorial
representations of North Korea.

Under the heading “North Korea’s Big Stick” (Figure 6), the explanation that comes with
the picture maintains that “North Korea is believed to possess a large number of chemical
weapons, and to have been pursuing nuclear weapons since 1956. It has also been develop-
ing its missile technology, and its current line of rockets might be able to reach Hawaii.”
Although South Korean missiles are shown as well, the caption fails to provide the same in-
formation on South Korea’s missile technology and nuclear ambitions. For instance, accord-
ing to the South Korean government, it is currently attempting to develop its own rocket
technology to launch a satellite from its own soil. While North Korea claims to be pursuing
the same goals, the problematic applicability of rockets, which entail so-called dual-use tech-
nology (bringing satellites into orbit with the same technology used for long-range missiles),
is almost always stressed with regard to North Korea’s rocket programme. Furthermore, con-
cerns regarding nuclear proliferation, covert nuclear development, and the non-disclosure of
nuclear activities are not unknown to South Korean politics. In 2008, the South Korean Minis-
try of Foreign Affairs and Trade (MOFAT) released classified documents showing former
president Park Chung-hee’s ambition to develop nuclear weapons (Yoon 2008). In 2004, the
South Korean government had to admit that scientists of the state-run Korea Atomic Energy
Research Institute (KAERI) had conducted secret nuclear experiments and activities from the
1980s until 2000. These experiments involved the conversion and enrichment of uranium,

and the separation of plutonium (Kang et al. 2005: 40-49). Although the experiments were
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not officially authorised by the government and the amount of nuclear material involved was
marginal, the director general of the International Atomic Energy Agency (IAEA), who inves-
tigated and reported on the activities, found their nature and the failure of the administra-
tion to report them a “matter of serious concern” (IAEA 2004: paragraph 41). The admission
showed that past South Korean governments had not only failed to abide by the safeguards
system of the IAEA and the NPT, but had also intentionally misled the IAEA and violated in-
ternational agreements. For Kang et al. these revelations entail “a major re-evaluation of
what governments and analysts around the world thought they knew about South Korea’s

nuclear history” (ibid.: paragraph 42).

Fig. 6: The North Korean Missile Threat (LIFE [undated])

MNorth Korea: Secrets and Lies 14 of 25

North Korea's Big Stick

Replicas of North Korea's Scud-B missile {center) and other South Korean missiles are displayed 2 a memorial in
Seoul, North Korea is believed to possess 2 large number of chemical weapons, and to have been pursuing
muclear weapons since 1955, It has alkso been developing its missile technology, and its cument line of rockes
might be able to reach Hawsii. "The most impartant thing in our war preparations is to teach all our people
hata .5, imperizliem,” Kim I-Sung said. "Otherwiss, we will not be able o defear the U.5. imperialiss who
boast of their technological supedority.” See the aftereffects of an atomic bomb in the gallery, Fallour
After a Nuclear Attack.

Photo: JUNG YEON-JE/AFP/ Getty Images

The footer of the image provides a link to another photo essay which allows viewers to “see
the after-effects of an atomic bomb.” The juxtaposition of the consequences of a nuclear at-
tack with North Korea’s aforementioned nuclear ambitions and missile capabilities is a direct
articulation of its dangerousness. What is left out is that the United States is the only country
to have used nuclear weapons.

Therefore, while Susan Sontag maintains that “a narrative seems more likely to be effective
than an image” (Sontag 2003: 122), it is argued here that the two go hand in hand. Following
Judith Butler in this regard, it is attempted to show that political narratives might mobilise an
echoing press and an international audience, but photographs serve to construct the “truth” on
more solid ground. The political inscription of identities and of particular subjectivities for
North Korea as a particular Other of a Western identity, are mutually constitutive. It is in this

way that political representation and visual processing continuously fuel each other.
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To be sure, representations of North Korea as a threat (and also as a wimp) do not need
to be based on “hard facts” in order to be accepted. Publicly stated anticipations or estima-
tions of an imminent event are sometimes sufficient for a particular reality to emerge
(Campbell 1998: 3). A good example is the imminent launch of a North Korean projectile in
1999. As Suh (2004: 155) notes, US intelligence agencies allegedly had evidence of measures
being taken by North Korea to test fire a missile. Although the launch had not yet been exe-
cuted, it was treated as a fact, which enabled certain actions such as public criticism, the is-
suance of statements, and diplomatic activity. In other words, the practices of problematising
North Korea took place before an action was even taken by the country.

The more recent example of a North Korean rocket launch in April 2009 shows that the
nature of the particular activity does not matter in terms of the threat representation it fuels—
in this case whether the projectile was a missile or a satellite. This launch sparked a debate
about whether this object was “really” a missile or “indeed” a satellite. Although the South
Korean defence minister and the US national intelligence director indicated that North Korea
was more likely to have launched a satellite (Korea Herald 2009a; Yonhap 2009), this did not
appear to have a bearing on international constructions. The launch did not matter in terms
of hegemonic threat representations, because even the start of a North Korean satellite pro-
gram was represented as a menace to regional peace and stability. An example is provided
by the statement of UN Secretary General Ban Ki-moon, former South Korean foreign minis-
ter, who portrayed the launch as being in opposition to peaceful purposes, regardless of its
nature: “I'm concerned about the DPRK’s recent move to launch a satellite or long-range mis-
sile. This will threaten peace and stability in the region” (Korea Herald 2009b).

The standard verbal construction of this event also serves as an example of hegemonic rep-
resentation. In accordance with the theoretical argument of this paper, one might contend that
a successful hegemonic project requires that a particular identity is temporarily constructed
through naming. Interestingly, the name “Taepodong” (“large cannon”) is used for instance
predominantly by US, South Korean, and Japanese policy-makers, analysts and media to refer
to a North Korean rocket type, although Pyongyang named it “Kwangmyongsong” (“bright
star”). The predominant use of the former term indicates exclusionary practices, linking our
argument with the main theoretical claim put forward in the first part of the paper: The con-
tingency of a hegemonic discourse relies on the construction of a threatening, excluded out-
side. The simplicity of this conjecture is exemplified by the statement that “to be something is
always not to be something else.” As the paper has attempted to make clear in the course of the

argumentation, the process of exclusion is fundamental to any kind of identity construction.

5 Conclusion

This article argued for the importance in accounting for the significance of visual representa-

tions in approaching and apprehending matters related to North Korea. Due to the often-
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claimed lack of knowledge about the country, North Korea appears to be beyond the realm of
comprehension making images an important means for its understanding. The paper at-
tempted to illustrate how North Korea is simultaneously —and sometimes contradictorily —
represented as a weak and fragile country, and as a danger to, and outcast of, the interna-
tional community. Theoretically, it was demonstrated that the limit of any social system and
any collective identity is one of exclusion: the inside is constituted by an antagonistic rela-
tionship to the outside. The eventuality of a hegemonic discourse thus depends on the con-
struction of a threatening, excluded outside. In the case of North Korea, a variety of images
and representations generate a particular kind of subjectivity for the Northeast Asian “out-
cast”. The paper discussed a number of Western representations and showed that synecdo-
chic depictions are pervasive in media accounts and photo essays which aim to capture the
essential character of people, places and circumstances. The attempt to record the very being
of people and places is a defining moment of identities and meanings, since images tell us
who they are, what they do, and what it looks like “over there”.

Important to note are the consequences of such representations, that is, what kind of
policies or responses appear suitable. Images of mass mobilisation like parades, exercises, or
sports events in North Korea are often read as erasing the individuality of the people de-
picted on the photographs, turning them into a faceless, will-less and homogenous horde.
Individuality, however, is constitutive of humanness. If we refuse to acknowledge the indi-
viduality of North Koreans we do not grant them the equal status of humanness, which in
turn affects the ways we conceive or react to specific developments in North Korea.'* Dehu-
manisation serves political purposes and reveals specific effects, such as the formulation and
implementation of policy practices that would otherwise raise qualms.

The crucial problem remains that identity is status-quo oriented, in the sense that assert-
ing one’s own identity means asserting the identity of a particular Other at the same time.
Obviously, identity is in danger of taking a stable antagonistic frontier within the interna-
tional society of states for granted. In such a situation, there is no room for change, but coun-
tries like North Korea are continuously represented in a similar way. We can start to think
about alternative “realities” only if we acknowledge the heterogeneity of any collective iden-
tity and the inherent risk of hegemonic representations. In pointing to contradictions and
perhaps misunderstandings in the way North Korea is seen in the world, this paper can also
be seen as an effort to think anew about enemies, outsiders and countries that are probably

too easily constructed as wimp and menace at the same time.

14 For instance, instead of viewing the performance of the North Korean Arirang mass games as the “strangest
show on earth” as the Guardian did, this festival could also be made meaningful in an aesthetic or art dis-
course, which would enable the choreography to be recognized as a skilful and highly elaborate artistic per-
formance (Guardian 2005; Butler 2004, 2009).



24 David Shim and Dirk Nabers: North Korea and the Politics of Visual Representation

Bibliography
Barthes, Roland (1977), Image Music Text, London: Fontana Press.

BBC (2005), In Pictures: Unseen North Korea, online: <http://news.bbc.co.uk/2/shared/spl/hi/pic-
ture_gallery/05/asia_pac_unseen_north_korea/html/5.stm> (05 October 2009).

BBC (2009), In Pictures: Life in Poverty-Stricken North Korea, online: <http://news.bbc.co.uk/
2/hi/8256890.stm> (27 November 2009).

Bech, Lars (2007), North Korea: A Photographic Essay, online: <http://greatphotojournalism.com/
larsbech_series333.html> (24 November 2009).

Benthall, Jonathan (1993), Disaster, Relief and the Media, London: I.B. Tauris.
Berger, John (1972), Ways of Seeing, London: Penguin Books Ltd.
Biehl, Joao (2007), Life in a Zone of Social Abandonment, in: Social Text, 68, 19, 3, 139-REST.

Bleiker, Roland (2001), The Aesthetic Turn in International Political Theory, in: Millennium:
Journal of International Studies, 30, 3, 509-33.

Bleiker, Roland (2006), Art After 9/11, in: Alternatives, 31, 1, 77-99.

Bleiker, Roland, and Amy Kay (2007), Representing Hiv/Aids in Africa: Pluralist Photography
and Local Empowerment, in: International Studies Quarterly, 51, 1, 139-163.

Boston Globe (2008), Recent Scences from North Korea, online: <http://www.boston.com/big-
picture/2008/09/recent_scenes_from_north_korea.html> (27 November 2009).

Boston Globe (2009), Peering into North Korea, online: <http://www.boston.com/bigpicture/
2009/04/peering_into_north_korea.html (27 November 2009).

Butler, Judith (2004), Precarious Life: The Powers of Mourning and Violence, London: Verso.
Butler, Judith (2009), Frames of War. When is Life Grievable?, London: Verso.
Campbell, David (1998), Writing Security: United States Foreign Policy and the Politics of Identity,

Minneapolis: University of Minnesota Press.
Campbell, David (2003), Representing Contemporary War, in: Ethics & International Affairs, 17,
2, 99-108.

Campbell, David (2007a), Poststructuralism, in: Tim Dunne, Milja Kurki, and Steve Smith
(eds.) (2007), International Relations Theories: Discipline and Diversity, Oxford: Oxford Uni-
versity Press.

Campbell, David (2007b), Geopolitics and visuality: Sighting the Darfur conflict, in: Political
Geography, 4, 220-225.

Campbell, David, and Michael J. Shapiro (2007), Guest Editors Introduction, in: Security Dia-
logue, 2, 131-137.



David Shim and Dirk Nabers: North Korea and the Politics of Visual Representation 25

Campbell, David, and Marcus Power (2010), The Scopic Regime of “Africa”, in: Fraser Mac-
Donald, Rachel Hughes, and Klaus Dodds (eds.) (2010), Observant States: Geopolitics and
Visual Culture, London: 1.B. Tauris, 167-198.

CEU, Council of the European Union (2007), Guidelines on the EU’s Foreign and Security Policy
in East Asia, Brussels, 20 December 2007.

CEU, Council of the European Union (2009), Declaration by the Presidency on Behalf of the Euro-
pean Union on Recent Developments in the Democratic People’s Republic of Korea, Brussels,
20 April 2009.

Chandler, David (2007), Semiotics the Basics, London: Routledge.

Critchley, Simon, and Oliver Marchart (2004), Introduction, in: Simon Critchley, and Oliver
Marchart (eds.) (2004), Laclau. A Critical Reader, London/New York: Routledge.

Danchev, Alex, and Debbie Lisle (2009), Introduction: Art, Politics, Purpose, in: Review of Inter-
national Studies, 35, 4, 775-79.

Demick, Barbara (2009), Nothing to Envy: Ordinary Lives in North Korea, New York: Spiegel &

Grau.

Derrida, Jacques (1976), Of Grammatology, Baltimore and London: The Johns Hopkins Univer-
sity Press.

Epstein, Charlotte (2008), The Power of Words in International Relations Birth of an Anti-Whaling
Discourse, Cambridge: The MIT Press.

Fragala, Karen (2009), The Hermit Kingdom, in: Newsweek, 17 July 2009, online: <http://www.
newsweek.com/id/207319> (24 November 2009).

Gasché, Rudolphe (2004), How empty can empty be? On the place of the universal, in: Simon
Critchley, and Oliver Marchart (eds.) (2004), Laclau. A Critical Reader, London/New York:
Routledge.

Guardian (2005), Welcome to the strangest show on earth, 01 October 2005.

Hall, Stuart (1997), The Work of Representation, in: Stuart Hall (ed.), Representation: Cultural
Representations and Signifying Practices, London: Sage.

Hamilton, Peter (1997), Representing the Social: France and Frenchness in Post-War Humanist
Photography, in: Stuart Hall (ed.), Representation: Cultural Representations and Signifying

Practices, London: Sage Publications.

Hassig, Ralph, and Kongdan Oh (2009), The Hidden People of North Korea: Everyday Life in the
Hermit Kingdom, Lanham: Rowman & Littlefield Publishers, Inc.

Howarth, David (2000), Discourse, Buckingham: Open University Press.

Howard, David, Aletta J. Norval, and Yannis Stavrakakis (2000), Discourse Theory and Political
Analysis: Identities, Hegemonies and Social Change, Manchester & New York: Manchester

University Press.



26 David Shim and Dirk Nabers: North Korea and the Politics of Visual Representation

IAEA, International Atomic Energy Agency (2004), Implementation of the NPT Safeguards

Agreement in the Republic of Korea, Vienna.

Jay, Martin (1993), Downcast Eyes: The Denigration of Vision in the Twentieth-Century French
Thought, Berkeley: University of California Press.

Kang, Hyungwon, and Teresa Watanabe (1997), N. Koreans Stoic Struggle for Survival, in: Los
Angeles Times, 08 June 1997.

Kang, Jung-Min, Peter Hayes, Li Bin, Tatsujiro Suzuki, and Richard Tanter (2005), South Ko-

rea’s Nuclear Surprise, in: Bulletin of the Atomic Scientists, 1, 40-49.

Kolonko, Petra (2009), Warum sieht dieser Kim Jong-Il so komisch aus?, in: Frankfurter Allge-
meine Zeitung, 12 January 2009.

Korea Herald (2009a), Ban Ki-moon expresses concerns over N. Korea’s satellite, 13 March 2009.

Korea Herald (2009b), N.K. may lunch satellite, not missile, 12 March 2009.

Korea Times (2008), Park Sought to Develop Nuclear Weapons, 15 January 2008.

Lacan, Jacques (1977), Ecrits: A Selection, London: Routledge.

Laclau, Ernesto (1990), New Reflections of the Revolution of Our Time, London: Verso.

Laclau, Ernesto (1993), Power and Representation, in: Poster, Mark (ed.), Politics, Theory and
Contemporary Culture, New York: Columbia University Press.

Laclau, Ernesto (1996), Emancipation(s), London: Verso.

Laclau, Ernesto (1998), Paul de Man and the Politics of Rhetoric, in: Pretexts, 7, 2, 153-170.

Laclau, Ernesto (2000a), Constructing Universality, in: Judith Butler, Ernesto Laclau, and Sla-

voy Zizek (eds.) (2000), Contingency, Hegemony, Universality: Contemporary Dialogues on the
Left, London: Vorso.

Laclau, Ernesto (2000b), Identity and hegemony: The Role of universality in the constitution of
political logics, in: Judith Butler, Ernesto Laclau, and Slavoy Zizek (eds.) (2000), Contin-
gency, Hegemony, Universality: Contemporary Dialogues on the Left, London: Vorso.

Laclau, Ernesto (2005), On Populist Reason, London: Verso.

Lee, Chang W (2008), Inside North Korea, online: <http://www.nytimes.com/slideshow/2008/02/
26/arts/20080226_STREET_SLIDESHOW_index.html> (10 November 2009).

LIFE ([undated]), North Korea: Secrets and Lies, online: <http://www.life.com/image/50868747/
in-gallery/26532> (24 November 2009).

Lisle, Debbie (2009), How Do We Find out What’s Going on in the World?, in: Jenny Edkins
and Maja Zehfuss (eds.) (2009), Global Politics a New Introduction, London: Routledge.

McNulty, Sheila (1995), The Face of North Korea, in: Los Angeles Times, 16 May 1995.

Moeller, Susan D (1999), Compassion Fatigue: How the Media Sell Disease, Famine, War and Death,
New York: Routledge.



David Shim and Dirk Nabers: North Korea and the Politics of Visual Representation 27

Morris, Christopher (2005), Exposing North Korea: A Rare Visit to One of the World’s Closed
Societies, in: TIME, 16 November 2005, online: <http://www.time.com/time/photoessays/

north_korea_morris/> (04 January 2010).

Myers, B.R (2010), The Cleanest Race: How North Koreans See Themselves and Why It Matters,
Brooklyn, NY: Melville House.

Norval, Aletta J. (1996), Deconstructing Apartheid Discourse, London: Verso.

Observer (1997), A nation’s hunger in a child’s face, 18 August 1997, online: <http://www.imag-
ing-famine.org> (17 January 2009).

Postman, Neil (1987), Amusing Ourselves to Death: Public Discourse in the Age of Show Business,
London: Methuen.

Pusca, Anca (2009), Walter Benjamin, a Methodological Contribution, in: International Political
Sociology, 3, 2, 238-254.

Ramstad, Evan (2009), Gulags, Nukes and a Water Slide: Citizen Spies Lift North Korea’s Veil,
in: Wall Street Journal, 22 May 2009.

Righetti, Nicholas (2003), The Last Paradise, New York: Umbrage Editions Inc.

Rose, Gillian (2001), Visual Methodologies: An Introduction to the Interpretation of Visual Materials,
London: Sage Publications.

Shapiro, Michael J. (1988), The Politics of Representation: Writing Practices in Biography, Photogra-
phy, and Policy Analysis, Madison: University of Wisconsin Press.

Sontag, Susan (2003), Regarding the Pain of Others, New York: Farrar, Straus and Giroux.

Suh, Jae-jung (2004), Bound to Last? The U.S.-Korea Allaince and Analytical Eclecticism, in:

Jae-Jung Suh, Peter J. Katzenstein, and Ellen Carlson, Rethinking Security in East Asia: Iden-
tity, Power, and Efficiency, Stanford: Stanford Univ. Press.

TIME (2003), The Bigger Threat? North Korea“s Dictator Is a Nuclear Menace. Why He May Be
More Dangerous Than Saddam, 13 January 2003.

TIME (2008a), The Rise of Kim Jong II. online: <http://www.time.com/time/photogallery/
0,29307,1840297,00.htm1> (24 November 2009).

TIME (2008b), Kim Jong Il: Doctored Photos, online: <http://www.time.com/time/photogallery/
0,29307,1857430,00.htmI> (24 November 2009).

US DoD, United States Department of Defense (2010), Ballistic Missile Defense Report.

Van Houtryve, Thomas (2009a), The Land of No Smiles, online: <http://www.foreignpolicy.com/
story/cms.php?story_id=4878> (05 October 2009).

Van Houtryve, Thomas (2009b), Rare Pictures from inside North Korea, online: <http://www.
time.com/time/photogallery/0,29307,1903919,00.html> (24 November 2009).



28 David Shim and Dirk Nabers: North Korea and the Politics of Visual Representation

Waever, Ole (1995), Resisting the Temptation of Post Foreign Policy Analysis, in: Walter Carls-
naes, and Steve Smith (eds.) (1995), European Foreign Policy: The EC and Changing Perspec-
tives in Europe, London/Thousand Oaks/New Delhi: SAGE.

Wenman, Mark Anthony (2003), Laclau or Mouffe? Splitting the Difference, in: Philosophy &
Social Criticism, 29, 5, 581-606.

Yonhap (2009), N. Korean rocket flew like one carrying satellite, 14 April 2009.

Yoon, Won-sup (2008), Park Sought to Develop Nuclear Weapons, in: Korea Times, 15 January
2008.



G| G Avge
- - Papers

German [l Institute of Global and Area Studics

Laibniz-Institut far Globale und Regionale Studien

Recent Issues

No 163

No 162

No 161

No 160

No 159

No 158

No 157

No 156

No 155

No 154

No 153

No 152

No 151

Erich Gundlach and Matthias Opfinger: Religiosity as a Determinant of Happiness, April
2011

Georg Striiver and Tim Wegenast: Ex oleo bellare? The Impact of Oil on the Outbreak of
Militarized Interstate, April 2011

Gero Erdmann: Transition from Democracy - Loss of Quality, Hybridisation and
Breakdown of Democracy, March 2011

Daniel Flemes and Alcides Costa Vaz: Security Policies of India, Brazil and South Africa —
Regional Security Contexts as Constraints for a Common Agenda, February 2011

Matthias Basedau, Georg Striiver, and Johannes Viillers: Cutting Bread or Cutting
Throats? — Findings from a New Database on Religion, Violence and Peace in Sub-Saharan
Africa, 1990 to 2008, February 2011

Annegret Mahler, Miriam Shabafrouz, and Georg Striiver: Conflict Prevention through
Natural Resource Management? — A Comparative Study, January 2011

Matthias Basedau and Thomas Richter: Why Do Some Oil Exporters Experience Civil War
But Others Do Not? — A Qualitative Comparative Analysis of Net Oil-Exporting Countries,
January 2011

Bert Hoffmann: Civil Society 2.0? — How the Internet Changes State-Society Relations in
Authoritarian Regimes: The Case of Cuba, January 2011

Juliane Brach: Technological Readiness in the Middle East and North Africa — Implications
for Egypt, December 2010

Sandra Destradi: India and the Civil War in Sri Lanka: On the Failures of Regional Conflict
Management in South Asia, December 2010

Karsten Bechle: Neopatrimonialism in Latin America: Prospects and Promises of a Neg-
lected Concept, November 2010

Durgesh K. Rai: Asian Economic Integration and Cooperation: Challenges and Ways For-
ward for Pan-Asian Regionalism, November 2010

Philip Kitzberger: The Media Activism of Latin America’s Leftist Governments: Does Ideo-
logy Matter?, November 2010

All GIGA Working Papers are available free of charge at www.giga-hamburg.de/workingpapers.
For any requests please contact: workingpapers@giga-hamburg.de.
Working Papers Editor: Bert Hoffmann

GIGA German Institute of Global and Area Studies — Leibniz-Institut fur Globale und Regionale Studien
Neuer Jungfernstieg 21 e 20354 Hamburg ¢ Germany
Email: info@giga-hamburg.de e Website: www.giga-hamburg.de



	wp-164-cover
	wp-164-titelei
	WP-164-text-final
	wp164-issues


<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /CMYK
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments true
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<

    /BGR <>
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e9ad88d2891cf76845370524d53705237300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc9ad854c18cea76845370524d5370523786557406300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /CZE <>
    /DAN <>
    /DEU <>
    /ESP <>
    /ETI <>
    /FRA <>
    /GRE <>

    /HRV (Za stvaranje Adobe PDF dokumenata najpogodnijih za visokokvalitetni ispis prije tiskanja koristite ove postavke.  Stvoreni PDF dokumenti mogu se otvoriti Acrobat i Adobe Reader 5.0 i kasnijim verzijama.)
    /HUN <>
    /ITA <>
    /JPN <FEFF9ad854c18cea306a30d730ea30d730ec30b951fa529b7528002000410064006f0062006500200050004400460020658766f8306e4f5c6210306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103055308c305f0020005000440046002030d530a130a430eb306f3001004100630072006f0062006100740020304a30883073002000410064006f00620065002000520065006100640065007200200035002e003000204ee5964d3067958b304f30533068304c3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020ace0d488c9c80020c2dcd5d80020c778c1c4c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /LTH <>
    /LVI <>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor prepress-afdrukken van hoge kwaliteit. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /POL <>
    /PTB <>
    /RUM <>
    /RUS <>
    /SKY <>
    /SLV <>
    /SUO <>
    /SVE <>
    /TUR <>
    /UKR <>
    /ENU (Use these settings to create Adobe PDF documents best suited for high-quality prepress printing.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName ()
      /DestinationProfileSelector /DocumentCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice



<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /CMYK
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments true
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<

    /BGR <>
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e9ad88d2891cf76845370524d53705237300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc9ad854c18cea76845370524d5370523786557406300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /CZE <>
    /DAN <>
    /DEU <>
    /ESP <>
    /ETI <>
    /FRA <>
    /GRE <>

    /HRV (Za stvaranje Adobe PDF dokumenata najpogodnijih za visokokvalitetni ispis prije tiskanja koristite ove postavke.  Stvoreni PDF dokumenti mogu se otvoriti Acrobat i Adobe Reader 5.0 i kasnijim verzijama.)
    /HUN <>
    /ITA <>
    /JPN <FEFF9ad854c18cea306a30d730ea30d730ec30b951fa529b7528002000410064006f0062006500200050004400460020658766f8306e4f5c6210306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103055308c305f0020005000440046002030d530a130a430eb306f3001004100630072006f0062006100740020304a30883073002000410064006f00620065002000520065006100640065007200200035002e003000204ee5964d3067958b304f30533068304c3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020ace0d488c9c80020c2dcd5d80020c778c1c4c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /LTH <>
    /LVI <>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor prepress-afdrukken van hoge kwaliteit. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /POL <>
    /PTB <>
    /RUM <>
    /RUS <>
    /SKY <>
    /SLV <>
    /SUO <>
    /SVE <>
    /TUR <>
    /UKR <>
    /ENU (Use these settings to create Adobe PDF documents best suited for high-quality prepress printing.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName ()
      /DestinationProfileSelector /DocumentCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


